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which had been torn down by Alexander, on condition
that she might place on them the inscription: Alexander
destroyed Thebes; butPhryne, the hetcera, rebuilt it; but the
offer was rejected, showing that though the times were
corrupt, yet shame had not altogether departed from men.

One cannot emphasize in too trenchant terms the de-
moralizing influences of hetairism on the social life of the
Greeks, or fail to see in the gross immorality of the sexes
one of the paramount causes of the downfall of the Greek
peoples.

Yet it is a truism that feminine shamelessness was most
advantageous for the arts of sculpture and painting.
Sensuousness is close akin to sensuality, and from their
passion for these "priestesses of Aphrodite" the Greek
artists, without doubt, derived much of their inspiration,
while the opportunities which hetairism offered for the
study of the female form enabled Praxiteles and his con-
temporaries and successors to produce masterpieces which
equalled in idealism the works of aesthetic art produced in
the preceding century.

To become the ideal for the painter and the sculptor
was the greatest ambition of the beautiful and cultivated
hetaara. In permitting the artist to portray her charms
she not only performed a lasting service for art, but she
also rendered herself celebrated and immortal* The fame
of her beauty was spread throughout all Hellenic lands,
and the national devotion to the goddess Aphrodite was at
once extended to her earthly counterpart. If she united
intellectual brilliancy with beauty, fortune at once cast its
most precious gifts at her feet. The most celebrated men
of every city contested for her favors, poets made her the
theme of their verses, artists portrayed her charms with
chisel and with brush, and the wealthy filled her coffers
with gold and precious stones.